1 The most complete recent biography is that of Porteman K., "Veen, Otto (Octavio) van", in Nationaal Biografisch Woordenboek, vol. 20 (2011) Nevertheless, it is tempting to identify as one of the 'obras speculativas' by the pictor doctus his Physicae et theologicae conclusiones of 1621. This slim and visually intriguing treatise on predestination and free will, rarely studied until now, may offer a major key to understanding Vaenius's rich and multifaceted visual production, as it is underpinned by an original conception of human imagination. The present study offers a general description of the treatise, followed by a detailed explication of the chapter devoted to the imagination (with reference to other relevant chapters as well) and an attempt to illuminate the original and, in some respects, unorthodox aspects of Vaenius's theory, by contrasting it with the writings of three contemporaries whom Vaenius may have known, Jan Baptist Van Helmont (1580-1644), Thomas Fienus (1567-1631), and Federico Zuccari (1542-1609). We will attempt to reconstruct Vaenius's conception of the artist by comparing it to his well-known representation of the pictor in the Horatiana Emblemata, and conclude by situating Vaenius's theory of the imagination more broadly in the intellectual landscape of his time.
The Conclusiones
The Physicae et theologicae conclusiones (1621), an emblematic booklet comprising forty-three pages, is probably the least famous and most enigmatic of Vaenius's works.3 The title, Conclusiones, refers to the tradition of university
